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1. The Night Fire   1 
2. If This is Peace         11 
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Texts 
 

1. The Night Fire 
 
“The Night Fire” (1922) by Claude McKay 
 
No engines shrieking rescue storm the night, 
And hose and hydrant cannot here avail; 
The flames laugh high and fling their challenging light, 
And clouds turn gray and black from silver-pale. 
The fire leaps out and licks the ancient walls, 
And the big building bends and twists and groans. 
A bar drops from its place; a rafter falls 
Burning the flowers. The wind in frenzy moans. 
The dwellers cry their sorrow to the crowd, 
The flames beyond themselves rise higher, higher, 
To lose their glory in the frowning cloud, 
Yielding at length the last reluctant breath. 
And where life lay asleep broods darkly death. 
 
 
 
2. If This is Peace 
 
“Dead Fires” (1922) by Jessie Redmon Fauset 
 
If this is peace, this dead and leaden thing, 
Then better far the hateful fret, the sting. 
Better the wound forever seeking balm 
Than this gray calm! 
 
Is this pain’s surcease? Better far the ache, 
The long-drawn dreary day, the night’s white wake, 
Better the choking sigh, the sobbing breath 
Than passion’s death! 
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